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PREFACE

The English Lyric Diction Workbook serves as an introduction to the International Phonetic
Alphabet as it applies to singing. The enunciation and transcription rules with exercises are
designed for the lyric diction classroom.

The exercises were created from the lyrics of over 1,000 English art songs. Words from the
songs were placed in order of frequency of occurrence. The most commonly occurring words
are short in length and appear in the enunciation exercises. Other frequently occurring words
were grouped by the phonetic sounds within each word to create word lists that align with
the order of rules introduced in each unit. A study of articulatory phonetics is included with
consonant and vowel charts for the definition and application of terms.

Units contain a transcribed art song, enunciation instructions, transcription rules, a group
transcription assignment, twelve IPA recognition exercises, twelve transcription exercises,
and twelve phrases. Cumulative testing of the transcription rules is provided throughout the
book. A comprehensive test follows the final unit. The transcribed art song in each unit
contains a frequent occurrence of the highlighted sounds. A review of rules and IPA wheels
are included in the appendix. A listening lab, phonetic charts, and the IPA Scramble App
are available at www.stmpublishers.com.

The method of transcription outlined in this text follows The Singer’s Manual of English
Diction by Madeleine Marshall. Marshall hailed a dialect-free pronunciation of the English
language that is best for singing. Her innovation standardized the rules for lyric diction.
Exercises that enable students to apply her rules for transcription within the phrase are
included in this text.

Updates with the fourth edition represent experience gained from transcribing a database of
more than 87,000 English words according to rules established by Marshall. The database
provided a valuable tool for organizing the spellings of the English language, specifically
the spellings that determine the pronunciation of the schwa. Rules for defining the schwa
are included in this text. Defining the schwa is important for lyric diction since the schwa
must be sustained for singing.

The voice is a phonetic instrument. Vowels and consonants are the basic elements of
language and serve as tools for vocal discovery. It is my hope that this text and workbook
will help singers enjoy the lovely sounds that are uniquely designed for the human voice.

Cheri Montgomery
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HOW THE WORKBOOK FUNCTIONS IN THE CLASSROOM

The Moore method is a deductive manner of instruction used in advanced mathematics courses.
It is named after Robert Lee Moore, a famous topologist who first used the method at the
University of Pennsylvania in 1911.

The Moore Method provides an ideal format for the lyric diction course. It challenges students to
participate in the learning process. With this approach, the instructor briefly introduces new
material. The remaining class time is devoted to student presentation of homework and the higher-
level learning and discussions that grow out of those presentations. Implementing the Moore
teaching model incentivizes students to attend class, arrive on time, and complete homework.

Here is how it works: assign two numbers (1-12) to each student at the beginning of the semester.
The numbers correspond to the 12 homework lists provided in each unit of this workbook. Call
on students in random order and ask them to intone one of the two lists in each class meeting.
Have the student place their transcribed list under a document camera. The entire class may
participate by transcribing the list during the individual assessment period. Record a pass/fail
grade for the presentation. A failing grade is assigned for: unexcused absences, incomplete work,
or numerous errors. One point is deducted from the final average for every failed presentation.
The final average is comprised of the grades earned on transcription quizzes and exams.

The Lyric Diction Workbooks provide all the lists, quizzes, and exams needed to implement the
Moore method. With this approach, students are exposed to numerous words in each class
meeting; and the instructor does not grade IPA homework outside of class. A gradebook template,
sample syllabus, and daily schedule are provided on the instructor’s page at stmpublishers.com.

TRANSCRIPTION NOTES

It is interesting to note that the vowel classifications established by the International Phonetic
Association are not observed by standard lyric diction textbook authorities. Adjustments to the
vowel chart are needed for lyric diction. The IPA was created by linguists and intended for speech.
Singers adopted the IPA for lyric diction. The articulators are in close proximity for speech
(tongue slope is imperceptible). When slope of the tongue is not apparent, tongue height becomes
the most obvious landmark feature. As a result, the official IPA vowel chart indicates numerous
tongue heights. Companion vowels are not clearly distinguished. The [i], [1], [u], [0], [y], and [Y]
are all classified as closed vowels. This text agrees with standard lyric diction textbook authorities
by classifying [1], [0], and [Y] as open vowels.

This text uses the term central vowel when referring to the [A], [a], [a], and [&] vowels. Central
vowel is used in favor of low vowel. Wording that might suggest a low placement or pitch should
be avoided for lyric diction. The International Phonetic Association classifies [a] and [a] as back
vowels and [a] and [#] as front vowels. The tongue arch for central vowels is indistinguishable in
the space required for singing. Central vowels are clarified by means of focus rather than
formation. A central classification also agrees with transcription rules. Take the German ich-Laut
rules, for example. The transcription of c/ is dictated by the tongue position of the preceding
sound. If [a] were truly a front vowel, then we would articulate ach as [a¢] instead of [ay]. Standard
lyric diction textbook authorities are reluctant to assign a front or back designation to the [a] and
[a] vowels. These vowels are typically referred to as bright [a] and dark [a].

Vowel classifications for lyric diction require a customized approach. This text organizes vowels
into categories that best suit the needs of a lyric diction study.

CM
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Listening Assignment

Art song with a frequent occurrence of [A] and [3]

Copland, Aaron (Am. 1900 - 1990)
Twelve Poems of Emily Dickinson

1. Nature, the gentlest mother
Emily Dickinson (Am. 1830 - 1886)

Nature, the gentlest mother
[ ‘nerffo 0o ‘dzentlost ‘'mado ]

Impatient of no child,
[ 1m'perfont Av nou ffaild |

The feeblest or the waywardest, -
[ 00 'fiblost 0 0o "'werwadost |

Her admonition mild
[ h3r &dmo 'nifon maild ]

In forest and the hill
[ n "foarast @&nd &0 hil |

By traveller is heard,
[ bar "‘treevalor 1z h3d |

Restraining rampant squirrel
[ 11'stremin "1empont ‘skwural |

Or too impetuous bird.
[ ?0 tu im peffuos bad |

How fair her conversation,
[ haov fes h3 kanvs'serfon |

A summer afternoon, -
[ @ 'samor afto nun |

Her household, her assembly;
[ h3 "haushouvld h3r A'semblr ]

And when the sun goes down
[ @nd men 09 san gouvz daovn |

Her voice among the aisles
[ h3 vors A'mAn 81 ?ai1lz |

Incites the timid prayer
[ m'sarts 8o "trmid piea |

Of the minutest cricket,
[ Av 80 mar njutoest ‘karkot |

The most unworthy flower.
[ 00 moust An'w301 flavs |

When all the children sleep
[ men ?0l 09 "fildion slip |

She turns as long away
[ [it3nz &z lan A 'wer |

As will suffice to light her lamps;
[ 22z wil sa'fais tu lait h3 lemps |

Then, bending from the sky,
[ 0en 'bendim fiam 09 skar |

With infinite affection
[ wid "?mfintt A'fekfon |

And infiniter care,
[ @nd ?mfinito keo |

Her golden finger on her lip,
[ h3 "gouldan 'fingar an h3 lip ]

Wills silence everywhere.
[ wilz "sarlons "?eviimen |

Transcription within the phrase: unstressed words have two pronunciations

am can
strong [?aem] weak [am] strong [keen] weak [kan]
Am I welcome? Here am | if they can, who can tell
has had
strong [haz] weak [haz] strong [heed] weak [had]
All that he has, is lost The night has come She gave what she had if we had known
that them
strong [Ot] weak [OAt] strong [0em] weak [0Am]
Enough of that Think not that I forget | In them my hopes do carry Let them sing
to was
strong [tu] weak [ta] strong [waz] weak [waz]

Sway to and fro from dawn to dusk

blind though I was, my aim was sure




Enunciation Exercises 61

UNIT 6: Central [A] and [3], unstressed o, the schwa [2], and lateral [1]
CENTRAL [A] sun

Description. Phoneticians classify [A] as a back vowel but the tongue arch for central vowels is scarcely apparent in the
space required for singing. Central [A] is clarified by means of resonance rather than formation. The lips are neither rounded
nor spread.

Enunciation. Release and lower the jaw. Find the space of [A] without rounding or spreading the lips. Allow two finger
widths of space between the teeth. The anterior edge of the tongue contacts the lower row of teeth and lies low and flat on
the floor of the mouth. Raise the soft palate and direct vocalized tone toward the upper front teeth.

Warnings. Avoid a tone that lies low in the throat. Avoid the raspy sound associated with vocal fry that is common in the
American English manner of speech. Do not replace [A] with [a]: wonder is [A] but wander is [a]. Do not replace [a] with
[A]: what and was are pronounced with an [a] vowel.

Exercise. A clear distinction must be made between the [v] and [a] vowel sounds: look/luck, put/putt, could/cut

CENTRAL [3] learn

Description. Central [3] possesses the formation of a retroflex [1] with the sustained quality of a vowel. It must never be
sung in a final unstressed syllable (Marshall 9). Central [3] is unique to English and is a characteristic color of the language.
It can be a lovely singing sound when the lips are sufficiently rounded.

Enunciation. Release and lower the jaw. Find the space of a/. Protrude the lips into a gently rounded whistle position. The
lip rounding is initiated by the cheek muscles. The sides of the tongue touch the upper molars. Point the tongue tip toward,
but not touching, the alveolar ridge and direct vocalized tone toward the rounded lips: worth, earn, journey, mercy, burning
Note. Prepare the lip rounding early, even before the articulation of a preceding consonant.

Warnings. Do not alter the [3] to an [a] or [o] sound: bird is [b3d] not bud [bad]; girl is [g3l] not gull [gal]. Avoid inserting
a vowel sound after [3]: pear! is [p3l] not [p3al]. Do not sing [3] in a final unstressed syllable: father is [ fads] not [ fads].

CLOSED BACK [o] provide

Description. English does not have a pure [0] vowel. An approximation of the sound is found in the first vowel of the
English diphthong [ou]: open and grow. A lax version of the [0] vowel appears in words with an o spelling in unstressed
syllables: obey and provide.

Enunciation. Release and lower the jaw. The tongue tip contacts the lower front teeth and the back of the tongue arches
toward the soft palate. The lips are forward and rounded. The degree of rounding is slightly less than what is required for
[u]. The cheek muscles initiate the lip rounding. Raise the soft palate and direct vocalized tone toward the rounded lips.
Prepare the lip rounding early and enunciate an unaltered formation of the vowel.

Warnings. Do not allow the lip movement to be sluggish. A delayed lip rounding or early release of the formation will
result in a diphthong. Do not enunciate [0] with the upper lip clinging to, or curled over the front teeth. Do not allow the
resonance of [0] to fall low. Project the tone over the rounded vowel space.

SCHWA [9] sofa

Description: The schwa represents an undefined vowel sound in an unstressed syllable. The unstressed nature of schwa
provides shape and direction to the musical phrase. The schwa is short in speech but extended for singing.

Warnings: Do not assume that the schwa represents a universal sound. The schwa has seven sounds in English. A closed
vowel pronunciation of the schwa would bring undue attention to an unstressed syllable. A singer may mistakenly give
equal weight to all syllables in an effort to be understood. This would result in a series of words without natural phrasing.
It would “sound like a child reading aloud from a primer” (Marshall 153-154).

Note. The [2-] symbol is used in dictionary transcriptions to indicate an r-colored schwa. The formation of [2+] is identical
to an [3] vowel. The [o] symbol reflects spoken practice and is not suitable for lyric diction since it merges a schwa with a
retroflex tongue formation. In speech, the sounds occur simultaneously. For singing, the schwa is sustained. Singing an r-
colored vowel in a final unstressed syllable is not suitable for lyric diction (Marshall 9).

VOICED ALVEOLAR LATERAL [1]

Articulation. Raise the soft palate and release the jaw. The point of contact is similar to [s]. A quick placement and release
of the tongue tip against the alveolar ridge is critical for a clean execution of initial [1]. The action occurs precisely on the
beat. Initiate voicing with the flip of the tongue. This movement allows the consonant to project (Marshall 68). Note: [1] has
a rounded lip formation when followed by a rounded vowel: lord, look, learn

Warnings. Do not elongate [1] or introduce the voicing of [1] too early. The shape of the tongue should not be thickened or
flattened. The action of the tongue must not be sluggish (Marshall 68).



62 Enunciation Exercises
UNIT 6: Central [a] and [3], unstressed o, the schwa [2], and lateral [1]
CONSONANT CLUSTERS WITH [1]

Description. Many singers have difficulty enunciating consonant blends with [1]. The consonants must be articulated
simultaneously. Begin the consonant cluster with the tongue tip touching the alveolar ridge (prepared for /). Flip the tongue
tip down while sounding both consonants. (Marshall 70)

Exercise: bliss, blessed, clear, cloud, fly, flame, glad, gleam, place, plant, please / round the lips for: blue, flow, glow

FINAL [1]

Warnings. Do not form [1] too early or flatten the tongue tip against the alveolar ridge. Do not add a vowel sound or click
of the tongue following final [1]. Avoid adding an intervening vowel sound before [1]: feel [fil] not [fial]. (Marshall 71-72)
Exercise. Intone the following final [1] words. Do not enunciate an intervening vowel sound before or after [1]: smile, heal,
soul, pale, until, cool, whole, fill, swell, steal, sail

Final [1] + initial [1]. Do not rearticulate [1] when a final [1] word is followed by an initial [1] word. Articulate one elongated
[1]: eternal love, beautiful lady, dreadful lies, little lamb, tuneful lay, candle light, tropical leaves

COMMON ERRORS

Do not omit [1] from Id spellings: old, cold, gold, hold, told, soldier, child, mild (exceptions: could, would, should). Do not
add [1] to the words talk, walk, calm, and palm.

Enunciate the following frequently occurring words containing [A], [3], unstressed o, and [9]:

[A] [3] unstressed o [9]
1. | such her memory heaven
[saf] [h3] [ ' memori] [ ' hevon]
2. | love sir melody even
[1aV] [s3] [ ‘'melodr] [ ?ivon]
3. | but turned innocent silence
[bat] [t3nd] [ ?mosant] [ 'sarlons]
4. | dove burning harmony welcome
[dav] [ 'b3niy] [ hamoni] [ ' welkom]
5. | one work provide blessed
[wan] [w3k] [p10'vaid] [ 'blesad]
6. | us birth desolate passion
[?As] [b30] [ 'desolot] [ paefon]
7. | must girl innocence anthem
[mast] [g3l] [ ?mosons] [ ?eenbom]
8. | up worth offence pleasant
[2Ap] [w30] [?0 fens] [ plezont]
9. | some pearls amorous double
[sam] [p3lz] [ ?@emoras] ['dabal]
10. | sun learn ivory endless
[sAn] [13n] [ ?arvorr] [ ?endlos]
11. | young earth obey sweetest
[jan] [?30] [?0 bei] [ switost]
12. | doth nurse possess secret
[daO] [n3s] [po 'zes] ['sikiot]
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RULES FOR TRANSCRIPTION
CENTRAL [ 3]

e, ea,l, o, u + r: her search, bird, word, hurt
Except when followed by a flipped []: Aurry [ hort]

CENTRAL [A]
up, dusk, blood, love, young

UNSTRESSED o

o of unstressed syllables: melody ['melodi] obey [?0 'ber]
Except when followed by a flipped [c]: memory [ memori]
Except in an unstressed final syllable: purpose [ p3pas]

SCHWA [9]

As a general rule, unstressed syllables are transcribed with a schwa [o] symbol. The English
schwa is a weakened version of the open [1], [€], [0], [2], [A], [a], [&], or [3] vowels. Defining the
schwa is based on spelling. The following spellings apply to unstressed final syllables:

1. es and ent spellings are [€]: dearest, sweetness, moment

en, et, eth, ed and ence spellings are [1] when set on a short note (pronunciation shifts to

[e] when set on a sustained tone): heaven, secret, sayeth, faded, absence

vowel + r spelling is [A] ([3] is not recommended for lyric diction): whisper, river, lover

a + consonant is [1] when set on a short note (pronunciation shifts to [&] when set on a

sustained tone): distant, image, thousand

o and u spellings are [A]: reason, wondrous, fortune

final a may be [A] or [a]: idea, sofa, opera, Gloria

vowel + [ spelling is [v]: angel, crystal, humble

il spelling is [u] when set on a short note (pronunciation shifts to [1] when set on a

sustained tone): evil, civil, devil

9. wur and ward spellings are [A] when set on a short note (pronunciation shifts to [v] when
set on a sustained tone): nature, forward

10. or spelling is [A] when set on a short note (pronunciation shifts to [0] when set on a
sustained tone): Savior, vapor, color

nalie

o Nw

Articles the and a have two pronunciations
the [89] and a [9] precede initial consonant words
the [81] and an [@n] precede initial vowel words

Unstressed words within the phrase have a strong and weak form
Pronunciation is based on context and duration of the note (see chart on page 60).
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Application of Rules

Class Work #6: Central [a] and [3], unstressed o, and the schwa [o]

Provide spelling:

1.

3.

4,

[ 'gadon]

[st3]

[ ' mAni]

[ hamoniz]

. [ dzastis]

[ ' hjumo]

Provide IPA:

1

. words

autumn

. hovers

candle

dangerous (a is [¢1])

equal

Copyright © S.T.M. Publishers ALL RIGHTS RESERVED

7.

8.

10.

11.

12.

10.

11.

12

[ 'b3ffoz]

[ 110om]

[ 'lokiy]

[waAns]

[ 'm3sifal]

[ prapa]

chariot

daughter

. month

delicate

trumpet

. bird

13.

14.

15.

16.

17.

18.

13.

14.

15.

16.

17.

18.

[ tre39]

[ satal]

[ 'W301]

[ Jepad]

[tiast]

[ meaed3osti]

village

cunning

melodies

watchful

should

heaven



Individual Exercises

Worksheet #6: Central [a] and [3], unstressed o, and the schwa [o]

Provide spelling:

#1

['fedod]
[dask]

[ wizdom]
[p10’dsekt]
['senffuriz]
["?eepal]
[d1am]
['fulo]
['s3ten]
[psl]
[lavz]
[kod]
[fildson]
[wad]
['tendonas]
['wota]
['kava]

[43n]

#2

[dam]
["trzevolo]
[ pipal]
[fol]
['11ga]
[nan]
['gades]
['kantnz]
[m36]
['plesoz]
['2ando]
[ d33mon]
['wistfol]
[k3st]

[ deefodilz]
[stiak]
['frutfal]

[ 'salon]

#3

['haba]
[d3ast]
['monfal]
[ flatori]
[ nesal]
[loks]
[halt]
['?iton]
['kamip]
['s3vent]
[fol fild]
['m3ma]
[kaigfa]
['w3/1p]
[sp1an]
['motolz]
['jands]

[ ' wandios]

['splenda]
['wimen]
[1am]

[ 'kstros]
[po zes]
['1ava6]
[tok]

[ kapke]

[ kamponi]
[p3s]
['kmdom]
[sAnz]
['widad]
[ 2atfoli]
['tzabl]
['fado]
['s3vis]

[hap]
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Worksheet #6: Central [a] and [3], unstressed o, and the schwa [o]

Provide spelling:

#5

['?240]
['?olto]
['batol]
[dav]
['s3kal]
[w3m]

[ hangn]
['haken]

[ p3fokt]
[maff]

[ ' memorr]
[ baeffol]
['lofali]
[£3st]

[bof]
['kandsod]
[ mispori]

[kat]

#6

[sAp]
['mabal]
['pofen]
['kaloz]
[fot]
['p3son]

[ ' wnto]
['pisfolnos]
["hjumoaras]
['1izon]

[ 20fal]
['tiabolz]
['?afan]
[gAnz]

[ haepro]
[t3n]
['wandoz]

[ florctf]

#7

[sa'fifontli]
[tatt]
['skalot]
['kston]
['2apwad]
['sadon]
[?jusfol]
[wanz]
[gudz]
['Orafoz]
['judfal]
['sams]
[13n]

[ 2atoli]
[po’lart]
['p3pal]
['f3va]

[ 'sani]

#3

Individual Exercises

["wiffol]
['ms3tal]
["?ekom]
['wanda]

[ junr'vssal]
['skonfal]
[1a1]
['badon]
['kruol]
['slamboz]
[buks]
[tan]

[ 23l10st]
[1An]
[wsld]
['motal]
['lika]

[03st]



Individual Exercises

Worksheet #6: Central [a] and [3], unstressed o, and the schwa [o]

Provide spelling:

#9

["kamfat]

['p3li]
['kaetol]
[Jok]
['mucs]
[lavd]
['23611]
['madaz]
['wandad]
['sikiot]
['safo]
['B3stin]
[fol filmont]
[bsst]
['viktoriz]
['namboz]
['safon]

[badz]

#10

['bakal]
[tatolz]
['samoz]
[brok]
["dselosi]
['salom]
[horim]
['kamzon]
[ dredfol]
[ folon]
[daB]

[j3n]
['pistali]
['swito]

[ 2agli]
[fiffod]
[Jan]

[ ?egoni]

[ dsangol]
[b3dz]
[f1am]
['senffur]
[fladz]
[pot]
['?mosons]
['vsdjo]
['weda]
['m3marm]
[?iven]
['1anfali]
['vizonz]
[w3s]

[ 1afoz]
['paefos]
[davz]

['2mmads]

#12

['heds]
['mistias]
[ 20folnos]
[daz]
['trebol]
['3pm]
['kamfots]
['fofon]
['2akson]
[04s]
[20'fens]
['1effod]
['stlvari]
['j3nip]
[stod]

[dis 't3b]

[pals]

[ 'safad]

67
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Worksheet #6: Central [a] and [3], unstressed o, and the schwa [o]

Provide IPA:

#1

hunting
search
drunken
symphony
liberty
slumber
woman
further
blissful
covered
hither
struggle
crystal
rook
artful
touch
dost

nectar

#2

darksome
drums
skillful
rush
heavenly
won
verse
passions
thunder
listen
burn
turtle
innocent
senses
wood
judgment
onward

humble

#3

written
sequence
worst
lurking
hush
fulfilling
wandering
infant
saddle
blushing
melody
would
sunk
heard

son
present
featureless

better

#4

Individual Exercises

blush
endless
battle
mercy
never
lover
constant
purpose
clamored
wonderful
looking
opposite
done
perjured
sum
kitchen
happiness

hundred
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Worksheet #6: Central [a] and [3], unstressed o, and the schwa [o]
Provide IPA:

#5 #6 #7 #8
sinful pictured double tedious
gallant serve stirs pluck
yearning longer absence work
lover misery ignorant honest
courage wanton orchard hunger
good humming rooks peaceful
harmony sinfully others fully
of crushed phantom certainly
garland victory dreadful nothing
barren church blessed gentle
cometh mingle bitter London
turf captain honey ever
runs color glittering silken
distant hidden hurt earth
number fulfill such pull
fullest girlish given dust
simple book loving memory
suddenly husband spurn colored
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Worksheet #6: Central [a] and [3], unstressed o, and the schwa [o]

Provide IPA:

#9

brother
thankfulness
shut

ecstasy
pearls
blossom
driven
curse
measureless
hum
daffodil
reasoned
young
woods
tough

bugle
circling

beauteous

#10

coerce
early
dozen
bashfulness
human
dull
wouldst
lovely
journey
inward
cautious
England
river
learning
troubled
single
bunch

effortlessly

#11

turning
loveliest
blood
little

luck
hermit
memories
one
mournfully
sweetness
running
measure
kisses
brooks
seven
conjure
were

mother

#12

Individual Exercises

thankful
shepherdess
girl
wander
slumbering
puts
desolate
comes
darkness
linen
touching
cursing
worlds

cup
pleasant
bud

restful

nimble



RULES FOR TRANSCRIPTION OF
[1] WITHIN THE PHRASE

I.  [l]is placed with the following vowel [—=].

II.  [l] is placed with the preceding syllable [ <] when followed by a
consonant.

III. [1] is doubled when final and followed by a word that begins with a [1].
Do not rearticulate the [1]. The final [1] of the first word is placed with
the preceding syllable [« ]. The initial [I] of the second word is placed
with the following syllable [—].

Examples:
1. [I] followed by a consonant; and final [1] followed by initial [1]:

Bells, sadly sweet, knell life’s swift flight,

I Y

[bel zse dli  swi  tnel lacr fsswi  ftflaar  t]
2. [1] followed by a vowel; and final [1]:
A lake lies shimmering cool and still,

S

[o ler klar zfimm o 1y ku  lenn dstt 1]

Place transcription beneath the following phrases:

1. Float o’er the keys thy fingers small.
[flo:ut 200 09 kiz 0a:1 'fingoz smol]

S

2. fall like a cloud in gentle show’rs;
[fol la:1k o kla:uvd mn "dgenntal ' [a:v9z]

S

3. And all the flowers looked up at Him,
[ennd 201 09 fla:vaz lukt ?ap &t himm)]

L
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10.

11.

12.

Where pleasures and repentance dwell.
[me:0 'plezoz @nnd 11 penntonns dwel]

S L

1 shall see the sun arise,
[Pa:1 [zl si 0o sann A'ra:1z]

S I

In endless bliss, through endless years.
[?mnn ?enndlos blis Oru "?enndlos jr:0z]

S

there’s a little brown bird singing,
[0€:0z o 'Iital bia:un b3d "smm]

L

Rest, little head, on my shoulder, so;
[1est 'lital hed ann mma:1 “fo:vlds so:v]

S

To sail in the moonlight clear,
[tu se:1l nn 00 ‘'mmunnla:tt kli:9]

>4

Their graceful form and pretty eyes
[0e:0 'gieiisfol fomm annd paitr ?a:1z]

S

These lips are mute, these eyes are dry;,
[0iz lips 2a mmjut diz ?a:1z ?a dia:1]

b4 LoD

A martial song like a trumpet’s call!
[0 ‘'mmaJal say la:1tk o ‘titammpats kol]

L

J

)

J

J

)

J

J

J

J

Application of Rules
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PA WHEELS

Instructions. Cut along the outer line of each wheel. Place the first dial with a window over the vowel wheel.
Place the second dial with a window over the consonant wheel. Place the wheels back to back and press a brass
fastener through the center dot of the dials.

@ ©MNERN\ ¢

Engﬁsﬁ TPA Wheel

www.stmpublishers.com
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The “r” Consonants



Answer Key

Class Work #6: Central [A] and [3], unstressed o, and the schwa [9]

1. ['gaden]

2. [st3]

3. ['mani]

4. ["hamoniz]

5. ['d3astis]

6. ['hjumo]

7. ['bsffoz]

8. ['mdom]

9. ['lokig]
10. [wans]
11.  ['ms3sifal]
12.  ['piaps]
13. ['trezo]
14. ['satal]
15. ['w301]
16. ['fepad]
17.  [tiast]

18. ['meedzosti]

[w3dz]

[ ?otom]
['havaz]

[ 'kaendal]

demdzoras]

[
[/ikwal]
[ feerrot]
['dota]
[mAnO]
['delikat]
[ trampot]
[b3d]
['vilods]

[ kani]

[ ' melodiz]
['wagtal]
[Jud]

['hevan]

Worksheet #6: Provide spelling for central [A] and [3], unstressed o, and the schwa [a]

#1

Paepal]

#4

k3tras]
po ' zes]
1avab]
tok]
kanko]
kamponi]
p3s]
kmdom]
sAnz)
widad]
Patfali]
tiaboal]
fados]
S3VIs|
hap]

garden 1. words
stir 2. autumn
money 3. hovers
harmonies 4. candle
justice 5. dangerous ([e1])
humor 6. equal
birches 7. chariot
rhythm 8. daughter
looking 9. month
once 10. delicate
merciful 11. trumpet
proper 12.  bird
treasure 13. village
subtle 14. cunning
worthy 15. melodies
shepherd 16. watchful
trust 17. should
majesty 18. heaven
#2
feathered [dam]
dusk ['trzevala]
wisdom [ 'pipal]
project [fol]
centuries [(1goa]
apple [nAn]
drum ['gados]
fuller [ ' kantnz]
certain [m30]
pearl [ plezaz]
loves [ ?Anda]
could ['dgzmoan]
children ['wistfal]
word [k3st]
tenderness ['defodilz]
water [stiak]
cover [ frutfal]
churn ['salon]
#5
splendor [[?A09]
women [?olta]
rum ['batal]
courteous [dav]
possess ['s3kal]
loveth [w3m]
took ['hapgi]
conquer [ hakon]
company [ 'p3fokt]
purse [maf]
kingdom ['memorr]
sons [ beeffal]
withered ['1ofalr]
artfully [f3st]
trouble [buf]
father [ kandzad]
service [ misparin]
hung [kat]

dumb
traveler
people
full

rigor
none
goddess
countries
mirth
pleasures
under
German
wistful
cursed
daffodils
struck
fruitful
sullen

other
altar
bottle
dove
circle
worm
hungry
hearken
perfect
much
memory
bashful
lawfully
first
bush
conjured
whispering
cut

#3

#6

‘"haba]
dzast]
monfal]
flatorg]
nesal]
loks]
haft]
Piton]
kamin]
s3vant]
fol fild]
m3ma]
kiiffa]
w3ip]
spiAp]
motalz]

L B B s W e B e T e B e T e B e T e B e B e B s B B s W B e W e |

harbor
just
mournful
fluttering
nestle
looks
hushed
eaten
coming
servant
fulfilled
murmur
creature
worship
sprung
mortals
yonder
wondrous

sung
marble
portion
colors

foot

person
winter
peacefulness
humorous
reason
awful
troubles
often

guns
happier

turn
wonders
flourish

161
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